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PREFACE. 


The  varied  series  of  exercises  contained  within  this  work  are  designed  to  furnish,  along  modern  lines  and  in 

concise  form,  a comprehensive  and  thorough  basis  of  technical  study  for  piano  students. 

he  author  has  carefully  endeavored  to  avoid  the  use  of  any  superfluous  material,  and  to  so  arrange  the  va- 
ns  of  the  work  as  to  render  the  exercises  of  greatest  practical  value  for  pupils  from  the  junior  to  the  highest 
grades  of  piano  playing. 

roughout  the  book  the  studies  generally  are  presented  in  a uniform  key,  with  the  object  of  encouraging  in- 

i • .1,*^  from  their  pupils  a methodical  course  of  transposition  into  remaining  keys,  thus  in  every  way  en- 

hancing the  techniealvalue  of  the  exercises  besides  developing  the  intellect  of  the  pupil. 

1 T Arpeggios  are  treated  somew'hat  in  detail  in  a special  section  of  the  work,  with  regard  moreparticu- 

y requirements  of  students  preparing  for  examinations  in  practical  music,  as  well  as  supplying  teachers  with  a 

conveniently  classified  book  of  reference  fully  covering  this  most  important  part  of  technical  routine. 

A.  S.  VOGT. 


Toronto,  May  1900. 


Preface  to  Second  Edition. 


I ''7  accardedthe  first  edition  of  this  book  may  be  regarded  as  an  indication  of  an 

nnmCr  rfsTer.  every  variety  of  technioal  material  logicallyandsystematicallv  classified.  A 

amber  f special  exercises  have  been  added  to  this  edition,  and  the  work  generally  has  been  carefully  revised . 

the  .eacher’3rel  etudes  be  employedas  | 

Theodor  Kullak- '7 '“''"n  f ° 'f  Wiehmayer  s Schule  der  Finger-Technik,  (fflf  Sc.Morth\  ' 

Cleml  als  adT  ' to'e/i.-femC-elandseleCions  from  j 

tileraont]  s (Jradus  ad  Parnassum  are  specially  recommended. 


Toronto,  April  1901. 


A.  S.  VOGT.j 


Preface  to  Third  Edition. 


resneei-  1 “'”’7 ‘»‘'= of  exercises  for  stationary  hand  and  for  moving  hand 

resp  lively  and  a thorough  revision  has  been  made  of  the  scales  and  arpeggios,  rendering. he  las.  named  section  o,  ad  d 
practical  value  to  candidates  for  examination  in  piano  playing, in  connection  with  the  locaLn.re  and  higher  examinat  on 
of  the  existing  leading  musical  examining  bodies.  * examination 

A.  S.  VOGT. 


Toronto,  July  1903. 
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ModGrn  Pianofort©  Technique. 


A.  S.  VOGT. 


SCALES  AND  ARPEGGIOS. 


Fnllowing|he  study  of  the  ordinary  unrhythraized  forms  of  the  scales,  a systematic  course  of  oractico  'e  . .• 

various  rhythms  should  be  taken  UD  In  accoi,t!m.tb«  >,  ,,  " Practise  in  accentuation  in 

The  following  examples  will  serve  as  models  of  scales  accented  in  groups  of  three  and  four  respectively. 
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In  order  to  eeonomize  space  the  Seales  in  contrary  motion  are  omitted  from  this  work.  They  should  howeverhe  pmctlced 
inyarious  forms,  the  fingering  to  agree  with  that  indicated  in  the  scales  as  given  in  corresponding  forms  in  similar  motion. 
Thfl  following  examples  will  serve  as  models  in  0-Major:- 


Beginuing  with  the  Sixth. 


The  scales  in  double-Thirda  and  double  Sixths  should  also  be  practised  in  contrary  motion.  The  following  form  of  fingering.  i 
in  double  Thirds,  contrary  motion,  may  be  applied  to  all  keys, 

3 8' 


The  following  two  models  should  also  be  practiced, with  appropriate  fingering,  in  all  keys:_ 
Axr.enduig  in  Tenths  and  descending  in  Sixths.  i ^ S" 
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Ascending  in  Sixths  and  descending  in  Tenths. 


i££r  ttf 


Besides  practicing  the  scales  with  different  effects  in  gradations  of  tone  (light  andshadeland  with  crescendo  in  ascending  and 
decrescendo  in  descending,  it  is  strongly  recommended  to  practice  with  different  qualities  of  touch  in  the  two  hands,  i.  e.  staccato 

in  the  right  w'ith  legato  in  the  left,  and  the  reverse.  Other  varieties  of  touch  may  also  be  used  in  like  manner All  scales 

should  likewise  be  practised  in  staccato  and  legato  octaves  and  with  the  various  a'rm  strokes,  etc. 

A thorough  daily  practice  of  the  following  example,  transposed  into  all  keys,  is  recommended  for  pupils  of  the  middle  and 
higher  grades  with  regular  scale  practice:— 
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MAJOR  SCALES. 

Scale  of  C-Major. 


The  methods  adopted  throughout  this  wk  for  the  fingering  of  scales  in  Tenths  and  Sixths  will  be  found  the  most  convenient 
forms  for  the  purposes  of  memorization  by  candidates  preparing  for  examinations  in  practical  music.  If  desired,  the  first  two 
degrees  of  the  scale  in  Tenths  (C  and  D)  may  be  played  in  the  right  hand  before  the  left  hand  begins.  The  same  may  also  be  done 


*1  The  fingering  of  scales  in  Tenths  is  identical  with  that  of  Thirds,  the  upper  part  being  taken  an  octave  higher  than  in  Thirds. 


In  Sixths. 


In  double  Sixth.st'' 


r.S.r.ipjTixht  1900  lir  WH.aLET,  ROTOF  *co 
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Arpeggios  of  the  Common  Chord  in  C-Major. 


Ill  Thirds. 


In  Sixths. 


m ^ 

■ T * ^ ^ 

# «-|»-i 

'f'  ^ 

= — 

. 1 

^ i'  ■»  J J 
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Arpeggios  of  the  Common  Chord  in  D -Major. 


Arpeggios  of  the  Dominant  Seventh  Chord  in  D-Major., 


In  Thirds. 


In  Sixths. 


3' 


1 4 
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Arpeggios  of  fhe  Common  Chord  in  Flt-Mn.jor. 

„ Fil'fit  Inversion, 


Second  Inversion. 

, 5 


Arpeggios  of  the  Dorn  inn  nt,S(‘vetitli  Chord  in  Fit-Mnior. 


b...  ^.m.ii.rciiangos  may  be  made  in  other  arpeggios  where  the  r, -nine  ■ ■ lingers  as 

ever  the  regular  fingering  should  be  practieed  thoroughlf  as  the  order'L"en  i^the  !h  '“''"T''”'’"*' 
m prao.tieally  .neinded  in  the  regular  routine  of  one  of  the  re.naining  poshions  of  the  arpIggT.s”  “ 

Scale  of  Dt>-Miijor. 


In  Sixths. 


.rov._  Th..  senle  of  Gi-Major.  being  but  an  enha 


rtnonie  change  from  «-Major.  is  omitted, 


Similar  motion. 

(In  Octaves.) 


In  Thirds. 


In  Sixths. 


In  double  Thirds.< 


In  double  Sixths.^ 
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Arpeggios  of  the  Common  Chord  in  At-Major. 

Pirat  Inversion.  Second  Inversion. 


Arpeggios  of  the  Dominant  Seventh  Chord  in  Ab-Major. 


Scale  of  El>-Major. 


In  Sixths. 


7 
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III  double 


In  double  Sixths. 


Arpeggios  of  the  Common  Chord  in  EkMujor. 


Arpeggios  of  the  Dominant  Seventh  Chord  in  EkMajor. 
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Arpeggios  of  the  Common  Chord  in  Blj-Mnjor. 

First  Inversion.  Second  Inversion,  j 


L.H. 


Arpeggios  of  the  Dominant  Seventh  Chord  in  B*)-Mnjor. 

First  Inversion.  5 


R.H.  Second  Inversion.  1 


Third  Inversion. 


1 


(In  Octaves.) 


Seale  of  F- Major. 


In  Thirds 


In  Sixths. 
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MINOR  SCALES. 


r’.S.CnpjTight  1900  hy  IVIIAI.KY,  nOTCE  * C? 


Similiir  motion. 

(lii  Ocf<aves.) 


In  Thirds. 


In  Sixths. 


minor  scales. 

Scale  of  A-Minor.  (Harmonic.) 

4 


j 1 <, 


1 " » 1 
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In  double  ThirdsJ 


2 

i t ■ 

■i  \ 4 

. . . 5 4 ? 1 2 


In  double  Sixths. 


* 5 


U 4 


Arpeggios  of  the  Diminished  Seventh  Chord  in  A-Minor. 


First  Inversion. 


Lff.\ 

Inversion.  ^ 


Third  Inversion. 


Similar  motion 

(In  Octaves.) 


In  Thirds. 


Scale  of  E- Minor.  (Melodic.) 


In  Sixths. 


11  ‘ 

•Vr- 

1 — 

In  double  Thirds. 


In  double  Sixths. 


^ jj  j 1 , , ^pjtYfFF 

i 

I J 3 i **  1 = 

(1) 

1 5 1 1 1 .4543!^ 

-y  ■ ^^iXJ 

„ ...i»  i-i-rr*  Ft" 

i 

3 

Shi 

SSb  t 

3 

.3 

d 

5 4 

3 r 

5 4 

Rsw  “J.. 

F^fprr 

> 4 1 

y? 

1 

r^i  ^ IT  5 4 ^ ^ 

4 5 ° ® * 

4 1 J J 1 

EE^ 

S 

Arpeggios  of  the  Common  Chord  in  B-Minor. 

First  Inversion.  Second  Inversion. 5 


Scale  of  E-Miiior.  (Harmonic.) 

tk 
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Similar  motion. 

^In  Octaves.) 


In  Thirds, 


In  Sixths. 


In  double  Third.‘ 


In  double  Sixths 


n.H. 


Arpeggios  of  the  Diminished  Seventh  Chord  in  B-Minor. 


First  Inversion.  ] 
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Scale  of  B-Minor.  (Melodic.) 


Scale  of  B-Minor.  (Harmonic.) 
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Similar  motion. 

Cla  Octaves.) 


la  Thirds. 


Scale  of  Fj^-Minor.  (Harmonio.) 
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Similar  motion 

(III  OctaveB.) 


In  Thirds. 


In  Sixths. 


In  double  Third 


In  double  Sixths. 


3 4 5 i 2 < 5 J 4 


Arpeggios  of  the  Diminished  Seventh  Chord  in  P|}-Minor. 


Scale  of  C|t-Minor.  (Harmonic.) 
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Similar  motion 

(In  Oofaven.) 


Ill  TIlirils. 


In  Sixths. 


Ill  (toul)le Thirds 


III  double  Sixths. 


Arpeggios  of  the  Diminished  Seventh  riinrd  in  CS- Minor. 
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Scale  of  Gtt-Minor.  (Melodic.) 


Similar  motion. 

fin  Octaves.) 
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+ Scale  of  Djt-Minor.  (Melodic.) 


Similar  motion. 

(In  Octaves.) 


In  Thirds. 


In  Sixths. 


In  double  Sixths.  | 

- 1»  ij,r[^a;.^rwai^ 

4 ^ n pplJ 

it  SyiPa  j r J 3* — JJ 

irsfSft  1 

454  iJ'tS* 

Arpejjgios  of  the  Common  Chord  in  D^-Minor. 


+)  The  Scale  of  Eli-Mmor  is  oraitted.beinp:  but  an  enharmonic  change  fnim  D jj. 


Similar  motion 

(In  Octaves.) 


Scale  of  Bt-Minor.  (Harmunio.) 
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In  Thirds. 


In  Sixths. 


In  double  Thirds. 


In  double  Sixths. 


_ 4 5 * ? 1 4 5 1 S . . 

/I  . 2*2-9  L-Wn  Ulil  1 2^3  iijJ  1^43, 

rj  1.  1 f^Vi  J t 1 1 2 1 f 5 

^ [T * ^ J 3 

j j j 

5 4 5 4 * 1 H H-  r rr 

5 1 1 ? 

Arpeggios  of  the  Diminished  Seventh  Chord  in  Bl^-Minor. 


* S 3 


Scale  of  F-Minor.  {Harmonic. ) 
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111  Thirds. 


Arpeggios  of  the  Diminished  Seventh  Chord  in  P-Minor. 


r 


bciile  of  C-Minor,  (Harmooic.) 


Similar  motion. 

(In  Octnvea.) 
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In  Thirds. 


In  Sixths. 


Ill  double  Thirds. 


« 2 3 

3^4  " S 


In  double  Sixths. 


V 4 5 I lit  ? 5 4 


R.H. 


■Arpeggios  of  the  Diminished  Seventh  Chord  in  G-Minor. 


5 4 2 


Lff. 

R.  H.  Second  Inversion. 


Third  Inversion. 


L.H. 


09 


Scale  of  D- Minor.  (Harmonic.) 


Arpeggios  of  the  Diminished  Seventh  Chord  in  D-Minor. 


li.n. 


Second  Inversion. 


Third  Inversion,  i 


CHROMATIC  SCALES. 

Chromatio  Scale  in  Octaves.  (3)  i>) 


Chromatic  Scale  in  Sixths. 


Th«  finjjoringrgivtwi  nliove  may,  by  reason  of  its  similarity  for  both  hands,  he  regarded  as  the  standard.  Other  fingerings  how- 
ever are  frequently  met  with,  and  should  also  be  learned  by  every  thorough  student,  for  in  many  instances  they  may  be  mostpro- 
ri<„hl>-o,npto.y..d.  See  exmplee  on  page  101.  ^ g hy  WHAI.KY,  ROYCE  & CJ) 
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The  following  examples  should  be  carefully  practiced  after  the  preceeding.form  has  been  thoroughly  mastered . 


0 1 2 t 2 1 S 3 1 

Ir  i|J  J |}J  J *i)tJ 

1 n_nTl_ 

^ 1 2 1 2 1 

JffJ 

^ 1 ^ j 3 2 12- 

The  chromatic  scale  should  also  be  practiced  in  Thirds  and  Sixths  and  in  contrary  motion  with  the  various 
forms  of  fingering  given  above. 

Still  another  order  of  fingering  for  the  chromatic  scale  and  one  which  is  now  employed  by  some  of  the  great- 
est of  living  pianists  is  here  given. 

Il  l a 9 _ 

} » a < 3 t 


L/f. 


UJ7  3 «“8t  8“2  » 1— i-2  1 Hi?  tnrfff 
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Marie  Gavotte 

Pipe  and  Bowl(Schotliiche),  Op.  432,  No.  4 

Primrose  (Melody),  Op.  37,  No.  5 

Steeping  Beauty  (Waltz) 

Tambo  Dance.  The  

Tin  Soldier,  The,  Op.  330,  No.  

Trojan  March 

Wood'Lake  Waltz 


John  Stark 

. Carl  Dtmangatt 
Henry  S.  Sanytr 
. . H.  Engtlmann 
. ... . .J»  S.  Eearis 
. . H.  Engtlmann 
....E.  H.  Bailey 
. . .H.  Engtlmann 

....Heller 

H.  Engel 

Erank  A,  Parker 
. .P.  A.  Se/intcker 

H.  Engel 

C.  W.^Hrogmann 

7.H.  Engel 

. . H.  Engelmann 
. . Morits  Leibets 
..Bertha  Metuler 
. Robert  Goerdeler 
. Robert  Goerdeler 
.. ..  Adam  Geihel 
..  H.  Engelmann 
...T.  L.  Ritkahy 
. . H.  Engelmann 
, . H.  Engelmann 
, ... . Otto  Haekk 
. . Chas.  H.  Free 
..L,  G Wetbrew 


Ask  your  Dealer  to  show  you  a copy,  if  he  docs  not 
keep  it  write  us  direct 


PRICE  60  CENTS  EACH 


WHALEY,  KOYCE  & CO.,  Limited 

Western  Branch  1 237  YONCC  STREET 

""  TORONTO,  ONT. 


The 


IMPERIAL"  EDITION  ot  Fifty  Cent  Music  Books 


JUST  OFP  THE  PRESS 

FAMOUS  CLASSICS 

A SPECIALLY  SELECTED  LIST  OF 

23  Famous  Compositions 

Eighty  pages  of  the  best  works  of  the  greatest  composers,  CAREFULLY 
EDITED  AND  FINGERED  (Foreign)  FOR  THE  PIANO. 

^VeKV  TEACHER  WILL  AFPKECI/VTE  THIS  VOLUME 

contains  a Select  List  of  Classics  used  in  the  PRINCIPAI 
COLLEGES,  CONSERVATORIES  AND  UNIVERSITIES  in  their 
Junior  and  Intermediate  Examination  Work. 

STRUCTrvP®?i!°®i‘H ° “ interesting  AND  IN- 

foTISoni  Pui^o^  ““  Of  «“P‘io«al  value 

ofFifJcln^Musi?BooVs°‘“”'  "IMPERIAL’’  EDITION 


Aditn  to  tht  Piano 1.  ran  BaotboTon 

Arlono,  (Molody  in  A) ... . Artbnr  Wolloalo^ 
Blnmenlled,  (plowar  Song).  .OuBtav  Iiang* 
Cbant  Sana  Parolat,  Op. a.  .P.  Tacbalkowaky 

Confldanoa  ajandalaaobn 

Conaolatlon aSandalsaobn 

PlowM  Bong,  (Blnmanlled).  .Onatav  Bang* 
PwUcf,  (Baokarelan),  Op.  la.  Wo.  b, 

Wloolai  von  WUm 

Oavotta.  (froa  "Mignon”) a.  Ihomaa 

Olpay  Swndo,  (Hnngarian) g,  Haydn 

KaJinwab,  (Bonglng  for  Homo),  Op.  117, 

..  Aibwt  Jnngaann 

B'AvaUnoha,  Op.  45.  Wo.  a.  .Stapban 
l*rgo,  <Tb*  calabratad)  . . . . O,  p. 

Bonglng  for  Bom*,  (Beiawab),  Op.  117, 

Albort  Jnngmann 


CONTENTS 


Bovo  Song Btbalbart  Wavla 

Bolody  In  F,  op.  3,  Wo.  1.  .Anton  Bnbinatoln 
bforoean  Caraotoriatlqa*  (In  A flat). 

Op.  aa,  Bo.  l B.  A.  WoUenbanpt 

WazolBBaa,  Op.  13,  Wo.  4. . . .Btbolbart  Wovlu 
Waokarolan,  (Prolioa),  Op.  13,  Wo.  s, 

Wloolai  von  Wllm 

WootnmA  Op.  9.  Wo.  a p.  chopln 

Bomanoo,  Op.  68,  Wo.  19  ....  », 

Spring  song peUx  XandoUaoba 

TarantaUa  in  A flat  major, 

Op.  85,  Wo.  a Stephen  Seller 

TaranteUa  in  B flat Arthur  Welleeley 

Tranmerrt,  Op.  16,  Wo.  7 &.  Sohomann 

Wedding  Maroh,  (from  “Bohengrin'*), 

Blohard  Wagner 


Atk  your  dealer  to  show  you  a copy  of  this  work. 
If  he  does  not  keep  It  write  us  direct. 

PRICE  50  CENTS 


ROVCE  & CO.,  Limited 

237  YONCE  STREET 

TORONTO,  ONT. 


Western  Branch: 

311  Fort  Street, 

WINNIPEG.  MAN 


